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Editor’s note:

This is the first of what I hope becomes a regular publication. If you are unfamiliar with my artwork it may 
not be immediately apparent that all the content in the magazine is part of my ongoing art practice. I am 
responsible for creating most of the work enclosed. The archive photos featured on the cover and on pages 
12-14 are an exception. They were uncovered while doing research in the Smithsonian Institute’s Archives in 
Washington DC during the summer of 2014. 

Having never designed nor published a magazine before, I exhaustively searched for relevant models and 
eventually came across a duo of tawdry British weeklies, Zoo Weekly and the now defunct NUTS Magazine. 
Both are eclectic and titillating publications that focus on girls, gossip and gore. Perfect! I found a useful 
model.

This issue has five features that include both art and research, which may or may not remain the structure for 
future publications. There is also a jokes page included. Why? Because that’s what Nuts and Zoo would do. 

While compiling the Jokes Page, I learned that there aren’t very many taxidermy jokes. A single joke shows up 
repeatedly when searching online, which prompted me to fill an entire page with variations of that single joke. 
Unless I continue using this same joke in future issues (which isn’t a bad idea come to think of it) I imagine 
this page will be something different next time. 

The images of destroyed taxidermy are from the Smithsonian Institute and date back to 1985. From the notes 
attached to this file of images, I learned that this group of mounts had been stored in an attic storeroom. 
Over the span of many years the mounts deteriorated. Of all the history and information one can uncover 
in the archives, this record of destroyed taxidermy is merely a footnote. Yet there was something about these 
particular images that is compelling and I have been obsessed with them ever since I found them in 2014. 

In a similar vein, Pool Time images show up occasionally throughout this publication. These are images of 
animals I have found dead in the pool in my backyard. I have been documenting these little victims since 
we moved in 13 years ago. The animals in these photographs are quickly arranged on or near the pool and 
include elements of artificiality from the pool and surrounding area. I find them to be both sad and beautiful. 
They are included in this collection, because like the archive photos, this ongoing documentation has 
strongly influenced the direction of my work over the last five years and helps to inform the my paintings and 
sculpture.

The three sections featuring my artwork are laid out of roughly in chronological order. The paintings in 
Kingdom Under Glass (pages 6-11) were started in 2010 and mark the first time I began looking specifically 
at natural history dioramas as the source for my work. AMNH: Hall of North American Mammals  (pages 
18-24) are more recent and were included in a solo exhibition at Marcia Wood Gallery in Atlanta GA along 
with additional paintings and sculpture, titled Love Me Till My Heart Stops (which appear on pages 16-34). 
Together these three sections show a five year investigation in which I have studied and painted some of the 
premier natural history dioramas in the country, taught myself how to taxidermy and begun creating my own 
dioramas. 

Hope you enjoy the work. If you have questions, comments or just want learn more, my contact information 
is below.

Joe Peragine, January 2016
http://www.josephperagine.com
jperagine@comcast.net
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FIELD MUSEUM: RHINO 2014
Oil on Canvas 68 x 96”
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The title, Kingdom Under Glass, comes from a biography of taxidermist-explorer Carl Akeley titled Kingdom Under Glass: A Tale 
of Obsession, Adventure and One Man’s Quest to Preserve the Worlds Great Animals by Jay Kirk. Many consider Carl Akeley the 
father of modern taxidermy who revolutionized the art of the natural history diorama. His crowning achievement was the Akeley Hall 
of African Mammals at the American Museum of Natural History in NYC that was completed post-mortem when he unexpectedly 
died while on safari in Belgium Congo collecting specimens. The Akeley Hall of African Mammals is a two-story hall featuring 28 
dioramas that depict in meticulous detail the great range of ecosystems found in Africa and the mammals endemic to them. Together 
with the beautifully painted background scenes these dioramas give the viewer the sense that they are looking through a window 
into the natural world.

It is apt that the title references Akeley as all the work I have been doing since 2010 has been directly or indirectly inspired by 
dioramas in the American Museum of Natural History.  Though to be accurate this body of work started much earlier than that. 
Growing up in a suburb of NYC, I used to visit the museum often as a child. Revisiting the museum years later with my own children 
was an eye opener. The aesthetic appeal of the dioramas had not diminished, but informed by years of skepticism I saw them as 
manipulative and exploitative. By that I mean, the dioramas are like pornography: beautiful, idealized landscapes featuring perfect 
animal specimens primped and posed. This prompted me to learn more about the history of the diorama, which only reinforced this 
point of view. The prevailing sentiment at the time was that the endeavor of creating the dioramas was a way of educating the public 
and acting as stewards of the environment. Though even when they were made in the 1920-40’s the animals and environments 
were in peril, often from excessive hunting. Akeley himself believed most of the environments and the animals found in them would 
be gone in 25 years. His goal was to get the skins before the animals went extinct. The irony, what I hope is evident in my work, is 
that despite this knowledge and an aversion to the method in which they were created, I still love these displays and remain drawn 
to them as an adult.



AMNH: ALASKAN BEAR STUDY 2010
Watercolor on Paper 15 x 21”

AMNH: RHINO STUDY 2010
Watercolor on Paper 15 x 21”



AMNH: WAPITI 2010
Acrylic and Oil on Canvas 56 x 54”



AMNH: POLAR BEAR 2010
Oil on Canvas 68 x 96”
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Condemned to Die a Second Death
The images below and on the next couple pages were uncovered in the 
Smithsonian Institute’s archives and date back to 1985. The photos are a 
record of the destruction of these mounts. Although they were part of the 
Smithsonian’s collection, none of the specimens were on public display. Prior to 
being destroyed, they were left neglected for years in an attic storeroom above 
the Natural History Museum where they dried out and deteriorated. Though the 
process of de-accession is not taken lightly, Museums do on occasion sell, trade 
or dispose of portions of their collections to make room for new acquisitions. 
Given the obvious shabbiness, it is not surprising that these taxidermy objects 
were condemned to the incinerator. They were redundant and beyond repair. So 
what makes these images so striking? It is not the loss of scientific information. 
It is more of an emotional response. Despite the state of disrepair, there still 
seems to be an animal spirit that is fighting to survive, unwilling to go gently 
into that good night (for a second and final time).







June 2nd, 2011 10:02AM



A Country Gentleman new to N.Y.C. walks into a West 
Village Bar. After getting the once over from the locals, the 
bartender approaches and asks the Gent were he’s from out of 
town was the reply. Frustrated his next question was what do you 
do? I’m a taxidermist was the reply. What’s that the 
bartender asked. I mount dead animals was the answer. 
Relieved the bartender turned to the crowd and said “relax boys 
he’s one of us”

This well dressed man walks into blue collar bar in Detroit 
and orders a white wine. Everybody 
sitting around the bar looks up, surprised and the bartender looks 
around and says: “You ain’t from around here, are ya... where ya from, 
boy?” 
The guy says, “I’m from California.” 
The bartender asks, “What th’ hell you do in Cal-ee-fornya?”
The guy responds, “I’m a taxidermist.”
The bartender asks, “A taxidermist... now just what th’ hell is a 
taxidermist?”
The guy says, “I mount animals.”
The bartender grins and shouts out to the whole bar, “It’s okay boys, 
he’s one of us!”
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A Yajuita walks into a bar on a distant blue planet in a galaxy known as 
the Milky Way and orders Lemon Gingerini. The bartender looks at the alien 
and warily asks, “You’re not from around here are you?”

“No” replies the alien, “I live on a distant planet known as Yajuita Prime.” 
The bartender looks at him and says, “Well what exactly do you do on this 
distant planet known as Yajuita Prime?”

“I’m a taxidermist,” says the alien. The bartender looks 
bewildered, so the alien` explains, “I mount dead lesser life forms.”

with a sigh of relief he bartender stands back and hollers to the whole bar, 
“It’s OK, boys... He’s one of us!” 

A Yankee walks into a bar in Alabama and orders 
a cosmopolitan. The bartender looks at the man and 
says, “You’re not from ‘round here are ya?”
“No” replies the man, “I’m from New Hampshire.” The 
bartender looks at him and says, “Well what do you do 
in New Hampshire?”
“I’m a taxidermist,” says the man. The bartender 
looks bewildered, so the man explains, “I mount dead 
animals.”
The bartender stands back and hollers to the whole 
bar, “It’s OK, boys! He’s one of us!

An English taxidermist, is sweating his way 
through the Australian outback when he comes across a 
bar. He staggers in between the beer swilling locals and, 
in his well educated voice, asks the bartender, “May I 
have a gin and tonic, please, my good man.”
One of the locals says to his mates, “Geez, cobbers, 
what kind of a fucking man’s drink is that?” Then, 
turning to the Englishman, “Hey! You! Yes you, you 
fucking Pom! Gin and fucking tonic are you some 
fucking kind of a poofter or something?”
“Ac…actually,” the englishman, terrified, replies, “I’m a 
taxidermist.”
“Oh yeah? And what’s a taxidermist, then?”
“I mount d..d..dead animals.”
“It’s alright, cobbers,” says the local, turning to his 
mates, “he’s one of us!”





Above- AMNH: Moose 2015 29 x 42” Acrylic and resin on canvas

“As arranged in “Love Me Till My Heart Stops,” the hallway between Marcia Wood 
Midtown’s main and back galleries features maps on one side, photographs on the other. 
The maps are a copy of the 1941 master plan for the dioramas in the American Museum 
of Natural History, and Peragine’s deadpan parody of the New York map in a master plan 
for the works on display in his exhibition. The photographs, identified on Peragine’s map 
as “Smithsonian Archives,” are vintage Smithsonian photographs of discarded pieces of 
taxidermy marked for destruction. Meant originally as simple documentation, the enlarged 
photos have been turned into systematically uncanny images. 

The back gallery is identified on Peragine’s map as the “Hall of North American Mammals,” 
and the paintings that line its walls are a reduction in every possible way of the American 
Museum of Natural History’s monumental Hall of North American Mammals: the 
creatures represented in Peragine’s re-creation of it have shrunk from full-size taxidermy 
figures in a heroically depicted landscape to dramatically blurry portrait heads in modestly 
scaled paintings.”

Excerpt from Dead Cute: Joe Peragine at Marcia Wood Gallery Midtown
By Jerry Cullum/ Sepetember 22nd 2015 for BURNAWAY



Above- AMNH: Alaskan Brown Bear 2015 28 x16” Acrylic and resin on canvas

Opposite (clockwise from top left)- AMNH: Virginia Deer 2015 11 x 14”, 
AMNH: Martin 2015 16 x 12”, AMNH: Cougar 2015 29 x 42” 
All acrylic and resin on canvas
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AMNH: Dall Sheep 2015 28 x 16” Acrylic and resin on canvas



AMNH: Caribou 2015 28 x 16” Acrylic and resin on canvas



Top- AMNH: Leopard 2015, 24 30” Acrylic and resin on canvas
Bottom- AMNH: Musk Ox 2015, 24 30” Acrylic and resin on canvas



May 15, 2013 8:23AM
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Installaion views of Love Me Till My Heart Stops at Marcia Wood Gallery in Atlanta GA, Sep 11th- Oct 11th, 2015



Review: Joe Peragine’s comitragic “Love Me Till My Heart Stops” shines at Marcia Wood Gallery

Who would believe that there is common ground among the safari-like dioramas of the American Museum of Natural 
History, David Byrne’s Talking Heads and little baby chicks (the adorable, fluffy kind some of us remember from Easter 
baskets or being huddled beneath heat lamps at feed stores)?

Atlanta artist Joe Peragine would, and so will you after visiting his engagingly personal exhibition of painting, 
photography, drawing, map-making, taxidermy and dioramas at Marcia Wood Gallery through October 10.

The 50 works in Love Me Till My Heart Stops, which takes its title from the lyrics of a Talking Heads song (And you love 
me till my heart stops/Love me till I’m dead…), focus on different ways of envisioning nature and depend heavily on 
nostalgia. Somber as some of it may be — and I’ll get to that later — it feels like a celebration.

Since 2010, Peragine’s work has reflected his interest in taxidermy and natural history dioramas. He draws inspiration 
from many childhood hours spent at the American Museum of Natural History in New York and continued 
engagement, in research and travel, with natural history museums around the world.
reating textboxes
mas. He cares deeply about the little animals that he has preserved, many of which were stricken in his own backyard. 
His love is infectious, and it elevates his attempts at taxidermy beyond nostalgia. His taxidermic missteps only serve to 
humanize the work.
Sure, taxidermy is a skill, but is it art? In Peragine’s case, it is.  The best of art often delivers something personal or 

familiar in a new light, be it an idea, a memory and even a squirrel. 
The aptly named Squirrel Coat (2015), in which a pest becomes 
something almost regal, exemplifies that transformation.

Trust me when I say that you have never seen anything quite like 
it. This squirrel, frozen in the half-transformation of an attempted 
taxidermy effort, while humorous, is the opposite of funny, though it is 
hard not to laugh at its stuffed, mummy-like body sporting the squirrel 
cape it seems to drag behind him. Careful consideration, though, stirs 
a deeper reflection. Maybe we all wear our own exteriors like a squirrel 
coat, walking around beneath something that identifies us but isn’t 
really who we are.

There is no element of carelessness or lack of regard in Peragine’s 
nearly botched — okay, botched — preservation of the squirrel. Quite 
the opposite. He doesn’t pretend to give new life to an animal as 
some taxidermists claim. He believes that his poor taxidermy skills 
only serve to reinforce the reality that the animal is dead and gone. 
What saves him is his respect for the animal and the process. In his 
statement, he writes that though “the end result may possess a dark 
humor, I don’t treat the process frivolously.”

He isn’t afraid to hide his efforts and, as in Squirrel Coat, his attempts 
at creation and preservation are front and center. He even alludes to them in After … Snare ( 2015), a mixed-media 
taxidermy diorama in which a plaster replica of the artist’s hand holds the puppeteer’s strings to a dangling taxidermied 
chipmunk (incidentally, being returned to nature by a larger-than-scale white ant that will be instantly familiar to 
anyone who has seen his delightful parade of ants at the Atlanta airport).

Peragine believes that the great dioramas tap into our innate capacity for nostalgia. He breathes life into the source of 
his childhood obsession with eleven gorgeously rendered paintings in acrylic and resin, recreated from photographs the 

Stars Diorama 2015, 72 x 36 x 10” 
Mixed media and taxidermy rabbit



artist made of real-life dioramas at the 
AMNH. These blurred visions perfectly 
capture the fleeting, ineffable nature of 
memory as only the essence of the thing 
remembered. In memory, as in these 
luscious paintings, what remains is just a 
hint of the real thing, made so much more 
powerful through the lens of time and 
distance.

Most beautiful of these, and they are all 
powerfully beautiful, is AMNH: Cougar 
(2015), in which the eponymous creature, 
sheltered in a cave, looks out onto the 
sublime beauty of the Grand Canyon.

The artist breaks our hearts with five 
black-and-white reproductions of 
archival photographs of decommissioned 
taxidermied animals from the museum 
in various states of brokenness. Each is 
labeled by name and catalog number, with a final directive: “Destroy.” Think of those horribly painful commercials of 
sheltered and soon-to-be-euthanized-if-you-don’t-step-up-and-save-them cats and dogs who look longingly and directly 
at you from behind the bars of their cages. These are every bit as effective. Somehow, in their verisimilitude, they are 
even more lifelike, and their demise, a second time, more tragic.

Peragine’s wit shines in two drawings opposite these photographs. AMNH map is the artist’s reproduction of the Hall of 
North American Mammals, which houses the dioramas from which he made his paintings. The original was drawn by 
the museum’s Department of Arts and Preparation in 1937 and revised in 1941. Mimicking the wording and graphics of 
the “real” thing, Peragine has created a companion map of his own, this one of his work as it is arranged in the gallery.

The main gallery houses all but one of his five dioramas, several taxidermied animals under glass domes and all manner 
of paintings, large and small, that he has made from them. Note the pairing of his diorama White Rabbit – Alaskan 
Diorama, (2015) with Alaskan Brown Bear Diorama, (2015), a large oil on canvas, both of which depict the same white 
rabbits. White Dome (2015) one of the stronger iterations in the room, captures some of the blurred feel of memory 
shared by the more evocative acrylics in the back room.

Upon first consideration, I wondered why the artist felt compelled to put so many paintings in one show — the main 
gallery is hung salon-style — but between my first two visits I listened to This Must Be the Place, the happy, bright 
Talking Heads’ song from which the lyrics in Peragine’s title and statement come. And then I got it … it is above all a 
love song. Under its influence I experienced all these almost-storybook animals through Peragine’s unique blend of 
humor and pathos.

The diorama, which literally means “through that which is seen,” seems the perfect medium to consider his twin themes 
of nostalgia and homecoming. Peragine portrays his animals in ways that never diminish their individuality or his 
deep respect for them — never for money, always for love…. He employs his many and varied portrayals of animals to 
exemplify the very human attempt to understand and explore a passion. I, for one, hope he continues to take us along 
for the ride.

By DONNA MINTZ for ArtsAtl, Spetember 24, 2015

Floor Plan of Love Me Till My Heart Stops (after Original Floor plan 
from AMNH Archive) 2015, 22 x 30” digital print

Nature PORN  27



Bell Jars (White, Yellow, Red, Blue) 2015, Variable Sizes, Oil and acrylic on canvas



Squirrel Coat 2015,  24 x 11 x 11”, Mixed media and squirrel skin
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Right- Alaskan Brown Bear Diorama (with rabbits), 2015  80” x 24” x 18” Mixed media and taxidermy
Above- Two Rabbits (Alaskan Diorama) , 2015  78” x 68” Acylic on canvas
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Duckling Receding into White, 2015 32” x 32” Acylic on canvas



May 29, 2012 9:20AM




